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ONLY COOL RIDE

Designed by Eurostandard and Maximage, OCR-X is both a homage to
and an extension of the infamous OCR-A typeface from 19bk.
Taking its predecessor's skeleton as a starting point, OCR-X
reinterprets it and expands it in six weights. The Regular is a
revival of the original cut of OCR-A offering lifted details and
variations. For instance, aligned punctuation and alternative
glyphs are available as stylistic sets. The Thin cut underlines
the hexagonal and geometric construction of the OCR-A system,
while the Bold and Black morph into a new, blocky variation.

The versatility across the cuts means that OCR-X can be used on
both screen and print. Its extended character set makes it a highly
functional typeface, fully aligned with today's standards.

A variable version of the typeface is also available on request.

ALIEN STANDARDS

OCR-A was created in 19bb (1) by the American Type Founders (ATF)
(2) on a commission by the American National Standards Institute
(ANSI, the North American equivalent of the Deutsches Institut
for Normung - DIN - (3) to whom we owe standardized paper formats).
The ANSI required a highly differentiated monospace to ensure
successful recognition with the comparatively low-resolution optic
readers available in the 19E0s. This restrictive logic determined
OCR-A's unusual letter shapes, evidenced for instance in its
lozenge-shaped 0, skewed @, kooky C, flat S and unusually high M.
Its construction was meant to be recognizable on a small optical
grid of five by nine units. Its orthogonal connections and rounded
ends, but also its peculiar punctuation (including blocky symbols)
all make it seem like it was designed either by a cyborg intern from
Star Wars' Yavin 4 or by someone taking part in the Space Race (who
I like to imagine was wearing one of Paco Rabanne's metal dresses).
OCR-A's numerals also draw from its predecessor
EL3B (1958), which was developed over ten years at the Stanford
Research Institute under the direction of Kenneth R. Eldredge after
a commission by the American Bankers Association to develop an
automated cheque-processing system. EL3B's highly unusual shapes
were determined by the functionality of magnetic ink readers.
Each glyph is drawn to be read on a seven-by-ten square matrix and
includes peculiar protuberances that allow characters to be
recognized even when folded, misaligned, or partially missing.
The typeface is designed to be printed with magnetic ink at the
bottom of cheques. Reflecting its use, the character set only
includes the ten digits and four processing symbols (transit,
amount, on-us and dash), in contrast to OCR-A, which contains a full
character set of ninety-six core glyphs (plus nine national letters
and currency signs), all available in three sizes (I, III and IV
respectively) to accommodate different brands of readers.
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1 - Though some sources date OCR-A to 19B&,
the foreword to the ANSI X3.1.7-1981 standard
confirms that it was "first developed in
the United States in 19kl as a numeric font
only. In 196k an alphanumeric font which
contained 57 characters, including the
existing numeric font, 4 abstract charac-
ters, and only capital letters, was issued.
The revised standard was entitled American
National Standard Character Set for Optical
Character Recognition, ANSI X3.17-196b."

2 - The ATF company (not to be confused with
the ATF association) was founded in 1892

to consolidate twenty-three of the most
prominent type foundries in the US, which
felt threatened by the recent arrival of
automated mechanical typesetting machines,
the Linotype and the Monotype.

3 - Like the ANSI, the DIN enshrined OCR-A

in a norm: DIN bbLOO&
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FROM ROBOT ROCK TO RADIO SWISS POP

E13B gives off a sort of robotic vibe and these awkward, technical
shapes were soon adopted by type designers who produced a range
of typefaces affecting the original, but without its function
of character recognition.(4) By the late 19b0s and early 1970s,
the reference had progressively transitioned from technical to
increasingly histrionic. An abundance of EL3B-adjacent typefaces
flaunted their robotic buxomness across book covers, film titles
and vinyl sleeves, including Colin Brignall's Countdown (1965),
Leo Maggs's lWlestminster (developed in 1965 and commercialized by
Berthold in 1973), James H. Moore's Moore Computer (L9B&),
Bob Newman's Data 70 (1970) and countless others.
function (machine recognition) had been replaced by flamboyant form
(for human recollection). The optical nerve is quick in reading
these distant cousins as signifiers for a technological, sometimes
dystopian "future” in which the machine rules (perhaps more
appropriately described as a future-in-the-past).

Though neither EL3B nor OCR-A were ever designed
as futuristic-looking typefaces - the ANSI was probably as dry a
client as there could be - the beauty of their shapes is embodied
in a tense dance of form and function that sees the logic of the
computer converging with the human eye. But this was not to the
taste of everyone. In Europe, Gilbert Weil, an engineer who worked
at Bull Electronics,(5) itself working for the ECMA,(b) and Robert
Blanc, the director of Ecole Estienne in Paris, were particularly
unhappy about OCR-A, which they perceived as caricatural; tellingly,
it was soon nicknamed the "robot typeface”.(?) Intent on avoiding
its spread in Europe, they contacted Adrian Frutiger in 1963 to come
up with a more popular solution, or at least one that would suit
the local tastes. The resulting typeface, named OCR-B for obvious
reasons and consecrated in the ISO 1073 standard of 197k, relied on
a higher definition optical recognition grid - fourteen by nineteen,
compared to five by nine for OCR-A - which enabled Frutiger and
his team (which included at different points André Glrtler and
Nicole Delamarre) to create more-"designed” shapes. They did so by
first drawing curves which ignored the grid, and which were only
later tested using the optical recognition grid. (&) The result
was certainly far less "stylized” and much more "conventional”,
to borrow the polite terminology of the ECMA-11 standard.(9)
Conversely, for Maximage, OCR-B had completely lost its fuel, and
its magic, with its smoother curves and more conventional humanist
approach. This convinced our designers to dream up an alternate
reality where the evolution of A was not B, but X.

The initial

TECHNO-LOGIC TYPE DESIGN

In the 1960s, the increasing development of electronic displays

also contributed to redefining typefaces. Because of the limitations
of coarse monochrome cathode-ray tube monitors and video displays,
but also of low memory capacity, designers needed to adapt shapes
and drawing methods: for instance, the early digital typeface
designers Hermann Zapf and Gerard Unger had to draw each pixel of
their typefaces on large-scale gridded paper before they could

be "translated” digitally by a technician and made available on the
Digiset.(1l0) This proved inspirational for Wim Crouwel. With his

New Alphabet (19b7), the Dutch designer proposed a parametric,
monospaced typeface that took the limitations of low-resolution
displays as a creative challenge; simultaneously, Crouwel also aimed
to renegotiate the alphabet with the goal of adapting to the
increasing quantity of printed material.
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4 - Owens, Mark, and David Reinfurt.
2005."Pure Data: Moments in a History of
Machine-Readable Type". Visual Communication
4 (2). SAGE Publications: Lu4-50.

5 - Bull Electronics developed CMC? (1957),
the other ISO 1004 standard font alongside
E13B, which is still in use today.

b - The ECMA is the European Computer
Manufacturer's Association, the same body
which commissioned CMC?7. It was founded
by thirteen computer and typewriter
manufacturers in 196L, notably to
standardize optical character recognition.

? — Frutiger, Adrian. 2009. Caractéres:
L'OEuvre compléte. Edited by Heidrun Osterer
and Philipp Stamm. Birkhduser: 1.7b6.

& - TIbid.

9 - ‘Standard ECMA-11 for the Alphanumberic
Character Set OCR-B for Optical
Recognition’. 197b. 3rd Edition. European
Computer Manufacturers Association.

10 - Owens, Sarah. 200b.

‘Electrifying the Alphabet'. Eye 1lb (b2).
https://www.eyemagazine.com/feature/article/
electrifying-the-alphabet.
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1-D magazine 99th issue (Spread by Uolfgang Tillmans) — December 1991

TFFEBE PP 555PCPPPPPPGPPGESESS YL 24277 5GPPPGPGPSG5PPSPPGBPSBSG5555P655PSPG55GPS
TITEEDGY ! V5 2442724 PSPPPPGPYG55GPSGPPG5GGYPSPPSPBPPPPPYSPPPS
7 ep5552! 2222027 SPPPGGPPGGBSPGGSPGPGGGPSPPSPPGSGGPPGSSS
SPPS5PP) 5YJ2702227242 PPBPPSPPRGSGBGGPPPRES5Y SPPBSPSGPSPPPPG
@#BG!2J71P5BAYS5555PP5PP! P SP2TYPIUS5APE0TT5AIPERIPPLTYGRIPSPY¥OPPS
TSGEYI055041YPSEE5PP 224 dd?7d PYSYIPSYY5P5YT1PA7P7 17220PRT20YP5SPYPPSSPP
665652 Y2d? 772Y PPREPOYSYRYPJAPY 41 YAYAA5L1 0PISY OPSHEPESS
5P 27 72722 SSEYYJYYYYYYOYOPOSPGEPP Y IYYYYYYYP55PP5 50

#5@THBP? YG5Y #A01YdY PGBSB S5 Po5
S ? YP 1Y IR0YYY a0Y S5YRSYS. xryvsamv555sp'&&PEEa&aaﬂpﬁﬁpss
B#P?YPG ! 70005 J 256Y t YPB5GB! 1 PPPPGPSPS5PPPESER@YSP5 Y 52a@PPP d5@@eP 55PP5
#6172Y742705P5! 5 JPES! ? PASBAYTIP P PPGYGJBPSGPPPPSYS@dS Y SPP2@@RSP d8@@? P 5 5P 5P
B42J5YY55P5Y555P¢ ? $2ddR55557 YIPPOIYYTS P B PYG § VOYSSGARTS@DL0Y PSS
d=?YYY55 5J 22 d775P JPEPPIYS VIY5QsS PP5T ¥555
41JYY555555! YYJA ? 2777PY#B! 4RPQTPT PEFHB7 L 052 5 e 555 J555
41JYY55555555 JJYYYU? 2227P 8BV IYDTP TG G2 YPS6ED25P 5P 5PSE: 9555
595955V 555 HTITTRARARR 2 1Y 17017 7702 22d77*JSPBPTRPY PUSY VY B#G5B 055P6?PP55PPSPPSSPSPY S#&PP5555555P5a@dPYP
“P*YPVY55SPSY*&HHHEEEEHHHHEEBSVSJJY”JYJ?? Yd? 77d2Y5E VY YSIYYIYY? YYJJY00YY SﬁﬂﬂdSYYYYYYYYYYSPYSS&&'SYYYYYYYYPHEJPYS

&BLJP555Y5P527 56UYY7777 L ~dGG2PY J12ddddYP?5 BEYY (Y4BBS °

S#PYPSYYY55544 vd7u7lﬁsﬂ&5 77 772 440YY 255607508072 J0PdLP Y G rruuuuJYﬂPSP‘fddd?YﬂdeVﬂ?*PSPS
Se#d? 55155 /BITINANATITTTR? 56 57 | 7 2EAR52 72 GEATHYT2722dJdJY <P 1#@IPL5@555 1 272Y @Y BIEF 5P5d5PPTYGJ'PSYTY‘PYTPS1&P77“7JP77H"P5:
FIHTYY5YY555Y50PSITIITTTTTTD J PP JJ U7 JS@TBI 2777 5#S@BL A 72722 J U dd £ PASarY 5 Y PSBOP Y PPS@ESSS 5 SPAY PG 2P YYPSYG2PPY2PJ550ddJSPAYSPIRPYISYSPY d5YYPSS
5PV UV Y55555P6.) A 1PIATTIRTTTBO P 5 5P 7 JBSaSHP U772 7Y #E&E 2277772 dd2 22215706 5 YPBE?P JPATASSP Y SPAY Y G Y Y11 PPRGTGYPJPSAYPLP5T554YYYYRPY2Y dPPJPSSPSP
FSEGY5JY555PPSY P BATITAD? P £ Y6657 5704002 Y 144 YGS@EY 1 7777722Jd?d275Pd@5 VP JP@YS 5 YS@ARY S5@5P 5 0TG5 Y BYSOJY2AS GPST05405474 AP JPRTA5PR 1RRY5AERPASEEI55P5S
FISBASY5PPEYYY S5 ATIREEGRPPA? ~#d5Y #566P1 5V APBB##d 1 771 1 172ddY 2 d? 7Y JB625PH6Y SYARP ° 7440044YPP@E4G6R! G YUPTY55PS557PYYI0YP4Y55d27d05Y5AdYYYIYPSPSS
Hﬂ&&dPYVSJ??DGPE““&EHEEHHHH’SOEGPPTSSE»?YYVBJPYYG”JYV‘**¢~777'V"JV"SGHTPSPYT%u’PYYPGHPYYSPdEYP YV V5BPP PGSBP JYPS550@RPEE8E VY5285 Y SV d#d5555YY ABEP VP
T5EEBY VY £Y05568+A050IP ¢ 5BBEPPE 27144 Y YV JJ N4t 1 {PIBRTBIYG | BEP5IYSE5PY YUSBAYPYAAY J56J52@PPP7BYdd2Y&JYGRIYI2GBP 51 A2 1&IPSY
ﬂﬂ&&&'J59dﬂﬁﬂﬂPVGaxﬁﬂﬂﬂﬂﬂﬂﬂﬁﬂﬂ&tEsﬂSYV'vuPS“PPYHG*d‘*TdSPBBBBPﬁd”GYSSd’PﬂaYYSDPHP?TSBP55Y6YVEV5Y&E&&B£5J7Gﬂﬂﬂ7dP655¢:A#61?58V5 551 JJGG7PPBOY2S5YRJY S&PPPSSJRSI#JPPPILPYEPPSY
&&&&&'SP‘Sﬂﬁﬁ&?GPdY?aﬂHﬂﬂﬂﬂﬁﬁﬂﬂﬂﬂﬂﬂﬁaV“’dYdd?Yd’PBGS’aJSSYVﬂ“"YPGGEEE»GV’TdJC5‘6#5¥7’Y3Pf75ﬁ&Y3'GYT“Y’“THSEEEPd'?dEEYPYT77T4 YBGGP ?55PJPP@?d@2GGPPP J#dPBSJYSP2#dPPGPS5 Y#5P5 U
JPPPPLLL55Y4266BE52ASPS55P57 2R TSP YGH#IP S5 Y J6T6 2 SP #DYPESY JAS256BBRY??J502P 0PI?? "VVdJJFmVaa‘GE7§P'&7PV§§VE¢PBY°'¢4'7da7§’E
‘-lJB&QYV57&ﬂﬁaﬂﬂﬂﬂﬂﬂﬁaaﬂﬂﬂﬂﬂﬁaﬂﬂﬂ&f"dJYYESYYSJYVS555Vdﬂ’F‘BﬁGYT’ﬂYP55ST?VEMBEWJV?&BJG’JS.#EITSYEMEEGS?F”SVEPE?YEEM’EPS 2777 J55JPP2A55PUS5Y JAN5Jadad a0YSYY
YY7JH&&'P ¢ CPPEYSYAGSEAGR Y2 Y PYYdA 0210 "‘?FPPSPGBJPGLYVYBPSSLJYbBPGEFYSPpYSYSSJJ
"&&&E*PP”GEHEHHEHBEHHHHEHBHS 57154783721 2JAYR552JTP5YYUYTBAY! VRGASTY7IITEL VYAV S@DJY5S . PGPP Y555Y555Yd5Y5Y0YYYY555P545PdUSPPPSSYS54YPU
V5V7&&&EYJSGP’777fVG&QHEHEEEHQH&?P‘#B?B&ﬂ&ﬁ#ﬂ??ﬂ&ﬂ?PBua1 YYV! ? P 11 YPATATYPPYROARLYPALIDYYRYYPEYS5PY OV YPSY
@A 7P55555PPY Jaaa?? 2JPqR?7? : ?5P YPPOPIYSYYYPAOSEYJYPSYA000Y5#A0J555Yd5YYS
vv’ Y55555PP555 Y YaB! 1BBYY@J 2T 1 YI@I2P 2 A5@BEY Y JU5446YPSPE?#0P5GPPBPY 0205 YPe#d?500YJYYPG
51 7YBBEEEC 555555555577 205EP Y Y5GYR5¢YP#217P5PdSPPPY P16 RSPPUSPASdPPPS
55 YSPS55555Y9 VS‘Y55YYYdYJEYYSPPJfPBBE75YJYJdA’SB&ﬂGSTH&‘JP‘ 4816YYPY SAPY0PYS0 Y Yy VABPPSIONEGIPSIPPPEANAY YRS dYPPPPTIG5?
Y54 G55PP55 Sd"VEEGGJ7“PH¥YEH’PLS*&&?PSPSBH#BEE&E*GJGPSPY’TVPBBS’“YSPY PPP5SPGPGP PPPY1d1d557460PY5 ¥81YY05654PJG
55 55YY Y?7? ’77VY’}YHJP’H«T?Jd*YPEBES’“dYY’“SSEB&E¥ 75JBHGE<E ¢ 2PEMYEPEY0756B6570YY YJS55PYGPGGGGPBSSPUYPGSPPPPSGY YBSSPPGPPGUY
5V 75TITTIIDP7 2 5P 5 J~BSHBGY 7?22 1PY BPJ!0YJ7d0 1725y 555700174 1422470PEPSYSYOTTYY BBGGB556PG#BPPPGESBEE 5P Y Y Y Y JJSYOYYYYSYI55Y5YISISPIYS5YOYISEYY
5YPﬂﬂﬂﬂﬂﬂﬂﬂﬂﬁﬂﬂmGPVVPEuP?1¢G¢YYYYJVPVETSSJ&HJSYa'“dYJ‘TVEGPV&d’PESEVEVEY7P¢&&PEE&HPSYVP*&ﬂdPJSSTY*dYYYﬂa'?VS PP5?J&B557BPYSBGP2Pd? SSYYY*YYYfYY'dJYJSYYYJYYS7JJYPY¢’deYYYS’P
x5P65dﬁPﬁ5F5“3677Y&PSPYSYVTB&BH&“*PVd’SH’PGE&DGSPG&EdPYY?a&TPC55*&#&5’HHHHHSEGEV’7“Hddd‘777YPd&EPd5‘EPPSYI P5Y PYJGS PJPY555PGJS5Y556PPS5PE55YP

Y TCPPaaR7@BE5Y Ydditsy 550YPCR P! PYB252680JBY J vaav<5amﬂammmmammm&aap5d?vvvsvuevvaaosvsacs&nf VPSY JPPGBPSPGPPGEPGEPPYCPY Y YPPYPPOPEEPGY
TPEPEGV?SJ777¥B?V5D5‘7aaaa&assvvpa75$ﬂadvsﬂaﬂ*Pa&amPSSdasvvsvaaP= : yyér 2 555Y28Y05550Y5PPAP25J25Y25d | #45P555¥0P55P5
PPPP55PGS 554 SPads VY4452 5550402Y5P55YPPI5PLdSdSTEYSTE55P5PRRE245Y5
PP5YTBHHHHYJSGV7aHEHBE&BSATEBTSRHBYY?BH7P°$HEEHHH&TPYGHGJPYEE'3 2 SPPY?74Y5G5Y420Y720#P5¥d55070255P5YSPPYPPJ
| BIUAIAIIIITIIIITITITITITTITB Y B Y 1P 5 ¥ @£ 5V G Y vauSVGﬂ“G7 970 SUTGOGAS@EP J554#1 PE5PYSPA55505BP500PY Y 4PY004Y24Y5PG5
4YPGPPPPY?PBUGPUSY PB&P P E5@P 5758 PGBG##BGBBP PSGGPGGBBBGRYGS 7 Y VP Y 4dPOPYPTA5555Y 5P 51171 12P475 1 0YSdPd?PGS5
o 2PV 55 TTTHRGY 5P / 54BuB Y <P YPEP (GaPesa! PP YYPY2RTYPPPPRPYPYPS555045YP7YYPPS5575 TYSPP
2777 SPPPY24Y55555 00020425V TPSP 1YRY5105571 YV577’95PP'757565”4¥Y77Y3YHY5‘T'“J’TTYVGB
2 JYPGGYJS5YYSSY Pud .5 7BuGBEY (52 5565GPGIYY 5152 5YPPAYYY dUYURYSJAYYPIJYIYIZYYYIJP5YAIYYPGP
474 Y5555555Y Sa@ad 0P 0@65 55 YaeF 7P7APDOPEAY P PGP&GSS:#B#BGBP YGPYBBPPGE&&&?YJPGY*?J’YYJG‘JJJYS‘JYYJ’dS‘JJ’Yd:SdJ*dPJP
P5555555Y5@@YA i +APASBEALPTP? JP S 5Y YPJPJRY2JOYIEOTREYLIREIYPRANId ] JUPIJ+APSS
15555555 2@@577 7¢PPYJPPPYAC 57PBPGEP vz PP5?55J55YYYSP5YY5YdYSJSPSYSSYJJYYYd5Y25PS
J555555546P 77AYPYRP4Y5502 YYY5Y1P85Y! 277y 55Y25BYGSS, 565YBPPGYPYSPPS55PPSSPS
5557441 775P MBUGKY F75P 8B 2 SYSarHBBY YSEAEYdYdYdPPREPPRPPE5EYSYYPEEd542TPPEEPP
555555507 A=~ P SB2GAIGT 20523 £ PYSBPYd 227 5YYPAeYSPPRRAYY Y1 05T JIBPIPFEAPYSYGRELEEPS
#5557 J555555YYJAYPPPAS5PRPdS 547247 SdTRHGEY22d U272 SYYRSPYPELEYPSIYEYLL@RPA2TT 1 POJSREIAS55P
AJZALe J555555Y Y2 2Bu&d# 27T 77 Ydddddd??? PPUPGALGIPTTRGGSYS07PIN S22 TRYRPPPSIPOSSP
YYJ7? 555P2 5@y 2 ¢P5Y5554805PPSPGGGP??#PPRRBPPPSSPPPGYRYS5S
57 P5Y55P5JPRESIL 2P YPGAOPGPROYIEYPGIYPAPE0Sdd A PYPYYSYGPYIPSS
Gy YPPSYY5Y555aa@Y 72 VJSVPPd’¢’=ET?EH’¥'dd"f&‘7‘?7?a°ﬂ’dd555pp
P G555PP5565TBA@S PP PYRIPIAT1009PEPRPPYTEA0FPYSIRPRS
7P PYP BPGPBBB#GSGAY#PE PBGBPY PY Y IPPGYEd?d5ETACPY | TddYEPPOG7IEPERAYYSPETPSS
v G5YSP5JEATTYHSBY IP555Y6G5PGPGPPPPPSPPGGPSGSPPPPSSPPPPPYSSSP
5 J5YCPESPP ABGR ? PPP55Y5YYPJ5Y55545655YPJS5555Y+###d9~72PGB
J YP55555Y552 (GSSPYPPYSSYSEPYSEYR5YPE5YY552d7dYY~PP05CE
YSPP55555PP PSPPSPSPPGBGGSGPBGPSPPPPS5GJPBSYSPPPYSS

Street Parade flyer - Zurich 1993
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Drawn using horizontal and vertical strokes to be compatible with
CRT displays, the lowercase-only New Alphabet resorts to using
macrons below letters to differentiate those that would otherwise
appear similar and proposes experimental shapes at the limit of what
is optically recognizable. Crouwel's proposal sparked responses,

for instance Timothy Epps and Christopher Evans's 1969 typeface for
electronic recognition which they produced at the Computer Science
Division of the National Physical Laboratory in England. Like
Crouwel's, the Epps-Evans typeface relied on humans learning new
symbols to adapt to machine readability.

Conversely, in the 1990s, culture once again
turned to typefaces to evoke technology - or rather, to echo techno:
the cover of i-D's ninety-ninth "Transglobal!” issue (December
1991) displayed a series of excited titles typeset in OCR-A which
announced articles on the European fashion and techno scenes
(including full spreads designed by Wolfgang Tillmans). The magazine
used the typeface until 1993, which was also the year that the
Street Parade in ZUrich announced its programme on an acid-yellow,
teal and blue flyer featuring the same font, which had by then
become a shorthand for these musical scenes. In 1999, it made
a return on silver screens, though techno was no longer the echo.

On The Matrix's posters and film credits, OCR-A was once again used
to evoke a technological, dystopian world.

READS LIKE TEEN SPIRIT

Age is, of course, just a number - but whatever that number is,

in the early 2000s Maximage and Eurostandard were more interested

in Isostar than ISO standards. Scrolling through the fonts on their
school computers, they were struck by the enigmatic power and the
promise held by the OCR-A typeface, which they intuitively picked

to design their first posters, flyers and bootleg record covers.

By contrast, under no circumstance would they have resorted to using
OCR-B. In art school a few years later, it seemed natural to
continue using OCR-A. Soon enough however, their modernist teachers
were encouraging them to swap the A for their top Gs - that is,
respectable sans-serifs like Akzidenz Grotesk (and perhaps Helvetica
Bold at a stretch). At the time, the youngsters felt like school was
taking the fun away. With OCR-X, they now have their revenge.

Today, the question of forcing characters, bonsai-
like, into specific shapes to pass the test of optical recognition
sounds almost far-fetched. As telephone cameras can recognize even
pixelated portions of handwritten text, there is no need for an
OCR typeface - if anything, we need machine-unreadable type.
Liberated from its predecessor's computational requirements, OCR-X
is free to take on other meanings on the walls of the city.

Maxitype propose an extension and homage to letterforms that were
created for function, not for style; still, OCR-X is the most
stylish system font with that drop of Alien Lean.
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